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the drama. A detailed research on Richard [l helps us understand the relationship between theology and

politics in Shakespeare’ s plays.

The Hypocrites in the State Transformation:
The Poetics of Transformation in Louis XIV’ s France
HE Fangying
In the 1660s Moliere’ s Le Tartuffe ou |’ Imposteur ( 1664) was performed in Paris. Because it in—
volved many contentious ethical issues in the process of transformation in Louis XIV’ s France it caused
a protracted controversy in Paris’ cultural circles especially among philosophers and priests. Nearly a
hundred years later in 1758 as the Enlightenment began to heat up there was a renewed debate among
Enlightenment philosophers about the comedian. The main issues were: Who should be the main charac—
ter on the stage? What kind of morality should be inspired by the theatre as a place for spiritual inspira—
tion for the political community? This article by investigating the complexity of the internal and rich im-
plications in the Enlightenment theatre analyzes the controversy among Enlightenment philosophers to

understand the effectiveness of the educational function and the importance of the theatre.

Natural Selection and Free Choice in Charles Dickens’ s Our Mutual Friend
NA Hai
The article attempts to argue that Dickens’ s last published novel Our Mutual Friend is conducted on
two levels. On the realistic level Dickens portrays the society of London in Darwinian terms where Provi—
dential “design” is absent and competition for survival is fierce a world where only Natural Selection
reigns. On the symbolic level Dickens creates characters who on the one hand are entangled in this e—
cosystem but on the other hand can also transcend it in order to make free moral choice. Despite Dick—
ens’ s interest in contemporary scientific developments this article conjectures that Dickens is disturbed

by the philosophical presupposition and moral consequence of Darwin’s evolutionary theory.

Poetics of “the Other”: Elizabeth Bishop’s Geography Il
LIU Luxi
Geography Il American prominent poet Elizabeth Bishop’s canon characterizes diverse images of
“the other”. This paper by using Derrida’ s theory of “the other” aims to analyze how Bishop takes
ethical responsibility in face of the call from “the other” within the texts and to reveal the ethical dimen—

sion of her poetry.

Modernity and Nostalgia: A Reading of Hermann Hesse’ s Die Morgenfahrt
XIE Wei
As an emotive product of modernity  “nostalgia” in Die Morgenfahrt reflects fundamentally Hermann

Hesse’ s yearning for Novalis’ medieval “Golden Age”. In its narrative structure and plot elaboration
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